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Abstract: Make-up is an indispensable and important component of film images and 

narratives, and it is also one of the most important criteria for judging the quality of a film, 

which is important for the unity and harmony of the images and the promotion of the storyline 

as well as the portrayal of the characters. This study examines the make-up of the character of 

Lawen in the film “Sheep Without a Shepherd” and analyses some of the ways in which 

Lawen is styled in the film. Through a combination of literature review and case study, this 

paper examines the costume and make-up of Lawen, and finds that reasonable costume and 

make-up have a favourable effect on establishing a three-dimensional character image in the 

film. 
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1. Introduction 

The role of make-up in film in characterisation is multifaceted. It not only enhances certain 

characteristics of the character, reveals the character's inner self to a certain extent, but also 

enhances the coherence of the narrative and the visual aesthetics of the film. The film "Sheep 

Without a Sheperd", focuses on the four members of the family of Li Weijie, who have settled in 

Thailand, and their fight against the local police, who have abused their private power. The main 

character studied in this paper is the police commissioner in the film, Lawen. 

This paper will start with the main make-up of the character Lawen in the film "Sheep Without a 

Sheperd," from the costume modelling and character make-up in two specific aspects, mainly using 

the literature review and case study as two research methods. The literature review is mainly from 

the perspective of costume modelling on the character, shaping the impact and role as well as 

make-up in the film of the aesthetic value of the analysis, so that this paper's research content has a 

certain degree of theoretical support; the case study is the main Take the film "Sheep Without a 

Shepherd" as an example, around the role of Lawen, the literature review of the content of the 

theory of specific analysis, further interpretation, so that readers can better understand the 

significance of make-up for the film characters. It is hoped that the research in this paper can make 

more people pay attention to the role of make-up in the film, and provide a direction of 

improvement to enhance the quality of the film. 
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2. Literature review 

A review of the relevant literature reveals that film is an audiovisual communication medium that 

conveys information to the audience [1]. An important dimension in the aesthetic analysis of 

cinema is the scene, which refers to all the visual elements of a theatrical production within the 

space provided by the stage itself [2]. Elements such as space, costumes and performances are 

collectively referred to as "scenes" and play a crucial role in creating atmosphere and meaning for 

the camera [3]. To make a film, there are many elements that need to be supported, one of which is 

the make-up and costumes in the scene.  

In early silent films, the application of make-up has very obvious limitations due to technical 

reasons. However, with the progress of science and technology the application of make-up in films 

has become more and more diversified, and has gradually developed into an important tool capable 

of displaying characters' backgrounds, character traits, and identity status [4]. Film and television 

costume refers to the costume design in movies, TV dramas and other TV series to better display 

the identity, characteristics and plot of the characters in the drama, and the costume is the most 

expressive element in visual arts such as film and television [5]. In a film, it is possible to study the 

history and culture of the overall story of the film through the costumes of the characters [6]. 

Costumes can be a reflection of a character's state and mood. The costumes of the main characters 

can also be symbolic, conveying some deep meaning and emphasising the theme of the film [7]. At 

the same time, as the actor's own image needs to have a certain degree of correlation with the 

character, the costume also needs to take into account the actor's own features, temperament and 

other factors in order to more accurately express the character's personality [6]. Therefore, costumes 

and make-up play a very important role in the artistic expression of films. 

3. Case studies 

The film "Sheep Without a Shepherd" mainly tells the story of a network company to maintain a 

living Li Weijie family and the local power of the game. Originally, the family of four lived a quiet 

and peaceful life, but the eldest daughter, Ping Ping, participated in the summer camp activities, the 

original peaceful life was suddenly broken. Sucha (the son of the police chief, Lawen) has assaulted 

Ping Ping at the camp and is trying to do so again. In an argument with Sucha, her mother Ayu, 

who is trying to protect Ping Ping, accidentally hits Sucha on the back of the head with a hoe, 

causing him to swallow his tongue and causing a false death, and then Li Weijie rushes home to 

hide Sucha's body [8]. The police chief, Lawen, discovers his son's disappearance and launches a 

series of investigations. 

3.1. Analysis of Lawen's make-up 

3.1.1. Lawen's police uniform make-up at the beginning of the film 

Lawen first appeared in the process of solving a difficult case. From Figure 1 and Figure 2, it can be 

clearly and intuitively seen that the character of Lawen is mainly in red lipstick and black eyeliner 

as the highlight of the makeup, in order to highlight her strong aura and self-confidence and the 

character's position in the film's story, as well as the ability to solve the strange cases. The image of 

a strong police chief is created for the audience right from the beginning of the film. 
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Figure 1: Character's first appearance Figure 2: Close-up of a character 

3.1.2. Lawen's police uniform make-up in the middle of the film 

The make-up in this sequence is located in the latter part of the film, which focuses on Lawen's 

continued investigation after she discovers her son. As can be seen in Figure 3, Lawen's make-up at 

this point still has a rather obvious black inner eyeliner, but the positive red lipstick has been 

replaced with a light soya bean colour, which softens the whole make-up, and diminishes Lawen's 

originally strong aura. The colour change in the make-up also gives the audience a sense of Lawen's 

anxiety as well as worry over her son's disappearance. 

 

Figure 3: Lawen investigates the disappearance of Sucha 

3.1.3. Lawen's home make-up at the end of the film 

Figure 4 appears in the film's closing sequence, where Lawen has failed to find the remains of 

Sucha, and under the double torment of experiencing career setbacks as well as the disappearance of 

her son. As can be seen from the picture, the character of Lawen no longer has eyeliner and lipstick 

as accents at this point in time. As a villainous character, Lawen looks like a tough, hardened and 

powerful police officer, but her heart is also soft and vulnerable when facing her son [9]. 

 

Figure 4: End of the film: Lawen seeks the truth 
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3.2. Analysis of Lawen's clothing 

3.2.1. Uniforms for the police in Lawen 

From the comparison between the police costume of Lawen and the uniforms of the main police 

characters appearing in the film in Figure 5 and Figure 6, it can be clearly seen that the rank on the 

shoulder of Lawen's uniform is more than that of the other two characters. The shoulder rank 

reflects the class relationship between the three characters, and Lawen is the highest-ranking 

character of the three. 

 

Figure 5: Uniform of the Chief of Lawen 

 

Figure 6: Other major police roles in the film 

3.2.2. Lawen and Sucha's photo-shoot outfit 

A parent-child photo of Lawen and Sucha was featured in the film and it is evident from this photo 

that Sucha and her mother have a very cordial relationship with each other. Lawen is wearing 

striped loungewear, which is different from her usual police uniform. Striped clothing usually 

creates an organised and relaxed image, and the bright white trousers, it shows more of Lawen's 

leisure and ease with Sucha, and side by side shows Lawen's love for Sucha. 

 

Figure 7: Photo of Lawen and Sucha 
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3.2.3. Lawen's Ending Costume 

From the sophisticated hairstyles in Figures 5 and 7 to the slightly dishevelled hair in Figure 8, it 

shows that the character has lost her strength and is only left with the grief of being a mother who 

has lost her son. The costumes in Figure 8 and Figure 7 are similar in that Lawen wears the same 

striped shirt in both images, but different trousers. In Figure 8, the black trousers are worn with the 

shirt to create a uniform black colour scheme that also shows the depressed mood of the character at 

this time. 

 

Figure 8: Lawen's Search for Truth 

4. Research findings 

4.1. The role of make-up in characterisation 

In the film, make-up can provide the character image needed for the plot and assist the actor in 

interpreting the role played. Make-up can also be used to show a character's mood and mental state, 

such as in the film “Sheep Without a Sheperd”, where the intensity of the lipstick and the presence 

or absence of eyeliner are used to show Lawen's mental state of being confident and strong to being 

powerless and vulnerable at the end. Although the actor may have very good acting skills, the 

performance of the character cannot be completed perfectly without reasonable film make-up to 

assist the character [10]. Film costumes can also portray a character by creating a visual impact on 

the screen for the audience. The colour of the costume can reveal the character's personality. 

Clothing can also reflect the status class of the character, for example, in the listed case study, 

Lawen's uniform rank is more than that of the other police officers, which can reflect Lawen's status 

as the chief of the police station, and it also provides a reasonable background basis for the various 

behaviours of the character in the plot development, which makes the audience more convinced of 

the existence of the character and the plausibility of the story. 

4.2. Problems with film make-up 

First of all, excellent make-up artists and costume designers are also essential in the film production 

crew. However, at present, more make-up artists lack skills and professional training, the number of 

people engaged in film and television costume design is relatively small, and the overall quality is 

not balanced [10]. More designers cannot design make-up according to the actors' characteristics. 

Secondly, people's aesthetic awareness of film and television make-up design is not high, the design 

lacks market demand [6]. Mainly reflected that some film and television crew pursued economic 

interests too much, but ignored the artistic qualities of the make-up itself. 

In the face of the above problems, there are the following countermeasures for reference: Firstly, 

designers need to explore the content of the script in depth, and combine it with the current trend of 
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the times, and reasonably integrate it into the make-up without destroying the background of the 

story. Secondly, they need to pay attention to the similarities and differences between the actors and 

the characters, and use the make-up to build a bridge between the two, so as to achieve harmony 

between the characters and the actors. Finally, we should focus on cultivating the required talents, 

and improving the aesthetics and technology with the times. 

5. Conclusion 

This study argues that make-up plays an important role in the portrayal of film characters. Make-up 

can visually show the character's personality traits, status, psychological development, etc. It is an 

important tool for characterisation and can help actors express the character's characteristics more 

accurately. However, at present, the development of film make-up still has problems such as fewer 

quality talents and insufficient aesthetics. It is hoped that through this study, the film and television 

industry can pay more attention to the degree of make-up and create better and better quality films. 

This study has not done an accurate investigation on the market situation, and the research is not 

comprehensive enough, etc. In the future, we will carry out actual investigation and research on the 

issue of film make-up and study more literature materials to obtain more comprehensive 

conclusions. 
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