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Abstract: This paper takes Lin Yutang’s The Gay Genius: The Life and Times of Su Tungpo
as the research object. Guided by Liu Miqing’s style translation, translation aesthetics, and
translation reception, it takes Zhang Zhenyu’s translation in 2017 as an example and analyzes
the level of style reproduction in the translation compared with the source text, so as to
explore the translatability of the style of The Gay Genius. The conclusion is that the style of
The Gay Genius is highly translatable. With the improvement of the translator's language
conversion skills and cultural coordination ability and the development of modern translation
theories, its translation can be more perfect. In addition, this paper raises and discusses the
issues related to translatability. Based on existing research, it further explains the
translatability limits of the original work and the relationship between the translator’s
language style and the work’s translatability.
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1. Introduction

The limitations and creativity of style translation have brought about problems of various translation
methods, targets, and limits that the translators have faced so far. Lin Yutang's The Gay Genius is a
literary work that spreads Chinese culture to the West. Exploring the translatability of its style can
comprehensively find out the value conversion between English and Chinese and achieve the purpose
of maintaining the original content and style. Through analyzing the use of translation strategies and
their effects, this paper discusses the guiding role of the above three theories in style translation, and
deeply explores the literary value of the translated version of The Gay Genius to provide reference
for the translation of this work.

2.  The Gay Genius

The Gay Genius is a biographical work, divided into four volumes: childhood and youth, adulthood,
seniority, and exile [1]. After re-studying Su Dongpo’s works and a large number of historical facts,
the author wrote the important activities and environment of the Northern Song literati, highlighting
his characteristics and later influences. The background of the work is based on the literati's mindset
of cherishing talents throughout the ages. While admiring the amazing talents of Su Dongpo, Lin
Yutang was more impressed by his upright and broad-minded temperament, so he hoped Su Dongpo
could long last in the world’s memory. The Gay Genius combines the traditional record, historical
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biography, and fictional narrative techniques, providing a reference for the creation of biographical
literature.

3. Theoretical Basis
3.1. The Style Translation

The style translation proposed by Liu Miging focuses on the expression of style of the original
language, and the "adaptability” of the style of translation to the original text is obtained on the basis
of analyzing the meaning [2]. This theory explores not only the means of expressing the style, but
also how to make the translation "appropriate™ to the greatest extent in the corresponding process
with the original language. Therefore, the translation style needs to have a relative dependence on the
original style. In the initial stage, this dependence cannot be removed. From the perspective of
recipients, style translation is a perceptual aesthetic experience delivered to the reader. From the
perspective of the translator, style translation is a collection of multiple writing concepts, including
the wording and sentence creation of the work, the author’s thoughts and emotions, and the process
of reconstructing the artistic appeal of a work in another language and culture. Also, style translation
has a certain degree of originality. Translators should not simply interpret "faithfulness” as the
equivalent meanings of words and sentences. In addition, they must grasp the translatability of its
deep connotation and aesthetic effects from the perspective of the original work as a whole.

3.2. Translation Aesthetics

Liu Miqging believes that based on the high sensibility of Chinese, the content of translation aesthetics
is mainly to use the basic principles of modern aesthetics to analyze, explain, and solve aesthetic
problems in interlingual conversion, including the study of aesthetic objects, aesthetic subjects,
language aesthetics, and reception theory, the study of general laws of aesthetic psychological
activities (such as imagery, emotion, etc.), and the discussion of the aesthetic representation methods
and the aesthetic values of translation [2]. Translation studies from an aesthetic perspective are of
special significance to the development of Chinese translation theories.

3.3. Translation Reception

The reception theory is a set of value orientation theories about reception in the development of
reception aesthetics in Europe. Literary works, in the eyes of receptionists, are a kind of "social and
cultural symbols", and their duty is to communicate and transfer between writers and society, and
between writers and history. Therefore, literature and textual research should not only center on
writers. The art of literature should refer to the social aesthetic orientation, which is the orientation
of recipients (readers). On this basis, Liu Miging proposed that readers actually participate in the
construction of artistic values, and at the same time, the social responsibility of art must also ensure
that readers participate in or even upgrade this construction [2]. These basic viewpoints of reception
aesthetics have obvious referential significance for translation studies. Therefore, translation studies
can use reception aesthetics to establish its own reception theory and apply it in practice.

3.4. Translatability

Liu Miging believes that the basis for the translatability of style can be summarized into the following
four points: (1) Most stylistic markers can be converted. Words, syntax, rhetorical marks and other
expressions can find corresponding statements in language conversion. In addition to direct
translation, translators can also resolve differences between different languages through free
translation, transliteration, paraphrase, and other methods. (2) Human language has the emotive
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function. Readers can generate spontaneous understanding and emotions based on the text itself.
Readers under different cultural, social, and academic backgrounds can sense different levels of
meanings. Therefore, the effectiveness of style translation also has a certain degree of dependence on
the receiving group’s own language perception. (3) Translation of style has a great relationship with
the translator's language conversion skills and talents. The translator is responsible for identifying,
appreciating, and researching the writing style of the original work and even the author, applying
translation skills and aesthetics to the interpretation of the style, and avoiding one-sided attribution
of the lack of aesthetic restoration to "translatability limits". (4) The study of style translation is
becoming more scientific and systematic. Under the guidance of modern science and linguistics, the
theoretical foundation and practical application of stylistics are constantly expanding its guiding role
in the field of translation [2].

4, Literature Review

Research on The Gay Genius from the perspective of translation contains analysis of the translation
strategies used in the work. Zhou Zhihui and Gu Yi discussed Lin Yutang’s translation behavior in
The Gay Genius based on memetics, and analyzed his choice of translation strategies and methods
[3]. Guided by the three principles of the Skopos theory, Ren Lixin deeply researched into the back-
translation strategies used in Lin Yutang's foreign language writing from the translation of culturally
loaded words and sentence structure [4]. Based on Toury’s theory of translation norms, Zhang Jianli
explored the reflection and influence of various norms in the process of translation and introduction
combined with poem translation in The Gay Genius, and summarized the characteristics of Lin
Yutang's translation of poems [5].

In addition, some studies analyze the translation concepts in The Gay Genius from the perspective
of cultural communication and give translation guidance for similar works. From the perspective of
cross-cultural communication, Wang Zhe analyzed Lin Yutang's translation strategy of combining
domestication and foreignization in the translation of culture-loaded words, confirming the effective
success of The Gay Genius in spreading Chinese culture [6]. Wei Guorong and Zhang Qi studied Lin
Yutang's translation methods of Chinese culture-loaded words, and provided inspiration for the
translation practice and cultural exchanges of Chinese and English works [7]. From the perspective
of readers' consciousness, Luan Xuemei and Bian Jianhua analyzed the manifestation and
dissemination effect of the textless back-translation while creating works on Chinese cultural subjects
in English, thus summarizing the factors influencing the broadening of the audience of Chinese
literature [8]. Teng Wenna took the subjectivity of the translator as the perspective, and analyzed Lin
Yutang's achievements and contributions as an author and translator to achieve the purpose of cross-
cultural communication in text expression and translation strategies [9].

Regarding the biographical literary form, there are comparative studies conducted on the
translations of The Gay Genius. Shi Jiangang and Shao Bin compared original work with Zhang
Zhenyu’s translation from the perspective of corpus linguistics, and concluded the existence of
translation commonality assumptions and the vulnerability of Chinese translation to source language
penetration, narrative perspective, and translator’s style [10]. Based on the cohesion theory, Teng Mei
and Qin Wei compared the handling of anaphoric cohesion in two Chinese translations of The Gay
Genius, and explained the importance of ensuring the coherence of the text in target language to
provide high-quality translations [11]. From the perspective of semantic equivalence, Shi Xiaolei
made an in-depth comparison of the translations of Song Biyun and Zhang Zhenyu and gave insights
into the translation of historical biographies guided by Nida's "functional equivalence" theory [12].
Liu Wanting used two Chinese translations of The Gay Genius as examples to analyze and explore
the ways in which translators strived to achieve "equivalent translation” in the translation process,
and to better implement faithfulness and improve translation strategies [13].
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To sum up, the current researches on The Gay Genius mainly focus on the author's translation
strategies, its cultural communication functions, and the comparison of translations. There is less
research on the translation of the style of the work. Therefore, this paper will use the theory of style
translation as a guide to deeply analyze the translatability of the style of The Gay Genius.

5. Analysis of the Style Translation of The Gay Genius

Based on Liu Miqing’s style translation theory, methods of translating styles are mainly divided into
corresponding, recasting, and decolouring of generalizing style conversion. Among them, the style
conversion adopted by The Gay Genius is mainly corresponding and reconstructive. Focusing on
these two conversion styles, this paper will combine translation aesthetics and reception translation
to analyze the style translation strategies and translation effects of the Zhang Zhenyu’s translation in
detail and conclude the degree of "adaptability” of the translation’s style to the original style, in order
to explain the translatability of the style of the original work [1].

5.1. Corresponding Style Conversion—-imitation

Imitation has the broadest and most practical significance in style translation. It can structurally
ensure the adaptability of the translation to the original text and its ability to transform. In this process,
the translator should try to fit the formal notation system of the original work, grasp the expression
of style symbols in terms of phonology, register, syntax, vocabulary, grammar, rhetoric, etc., and
imitate the original style with the language system of the "target language”, so as to achieve structural
and semantic style conversion.

Example 1: The Gay Genius (Book One) Preface (pp.9-15)

Source text: The maximum span of human life was only “36,000 days”, but that was long enough;
if his search for the elixir of immortality was in vain, still every moment of life was good while it
lasted. His body might die, but his spirit in the next incarnation might become a star in heaven, or a
river on earth, to shine, to nourish, and to sustain all living. Of this living, he was only a particle in a
temporary manifestation of the eternal, and it really did not matter very much which particle he
happened to be.

Translation: AAHRKWAL =78 TH, HEBSARBAC T BEfHREFKAATERIALFF
WA, NER R, REGEAAN, MG E 7. )RR RREIE, il
FRSME N — 3T, WA R MR M BreT, mTCAN R, mTRAsREE 7%, [RimgE
FEARAETIY . X —A, At SR KAEAE R AR I A) ) —MokL, At 78 5 2 W — ok, ST 5
FEE?

Su Shi's literary attainments were quite high but had bumpy experience in his career. When
narrating his life experience, it is inevitable to mention his great number of poems, lyrics, promotion,
and resignation. In order to explain the proper nouns in a specific era, the modern language register
obviously cannot bring readers a complete, accurate, and natural aesthetic experience. Therefore,
combining the classical Chinese register can help readers more distinctly perceive the image of Su
Shi and feel the social environment at that time. The register is thus in harmony with the biographical
content. This language style is reflected in the translation of the whole book.

The lexical choice is the most basic for the expression of style. The vocabulary of the original
work is concise and vivid, the wording and sentence formation is rich in philosophy, and the
metaphors are straightforward, without cumbersome conversion. The words used in the translation
retain the adjectives, adverbs, euphemistic particles, and special images of the original text. Four-
character words are often used to highlight the unique literary nature of Chinese characters. For
example, "the elixir of immortality” is translated as " £ RFE AL S+ 40 245", and "in vain" is
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translated as "Z¢ 52" "might" is replaced by a related word in Chinese; "body" and "spirit", and
"eternal” and "temporary" are in contrast, giving people the feeling of staring at the protagonist from
multiple angles.

In terms of rhetoric, the translation of this paragraph retains many rhetorical techniques in the
original text. For example, it uses metaphors and compares “/£ (stars)”, “ia] (rivers)”, and “f{ki
(particles)” to the spirit of Su Shi, expressing his exquisite and far-reaching enlightenment to guide
the thinking of later generations. "X 75 I 2 [N e B BB b (9R1431E 78 7=, Pairing conveys the
meaning of the original text and enhances the phonological beauty of the translation. It also uses
climax "n] LL... "] A, [KI1f...", taking the important role of the stars and rivers in human life as an
implication of the contribution of Su Shi’s thoughts to the development of human society.

Example 2: The Gay Genius (Book One) Chapter 5 (pp.98-99 and pp.110-111)

Source text: Now and then they sailed past lone cottages, and saw, silhouetted high up against the
sky, some country lads cutting wood. The bare huts of the cottagers bore witness to their extreme
poverty; their roofs were made of wooden boards, without tiles. As Su was reflecting on the toil of
human life, his attention was arrested by a gray falcon circling at ease and in freedom in the sky
without a thought for the morrow, and he wondered whether the honors and emoluments of office
were worth the fetters of a civilized life. The falcon became a symbol of the emancipated human
spirit.

Translation: H/RAATTHIAR B — N IGZE S 2, R WIE S J2 e B &z, 5 515K,
ANE MRS B RINERLANE, LrHEYEERNLIRZE IR TRE, DT
X EEARWR, HELABER. HAEEABRANENT S, ZBOREG— R 68 R f i
BIMLIEIRBTE, BITPLZANHRFE—OE, FREBORAE, NT AR S
A TE R PIRERS RS B, 2 AT 2 = S DR KA 15 1R 47 e N RGP I ) R RALE

From the perspective of phonology, the lexical choice in the original text is concise and easy to
understand. In the translation, conjuncts and adjectives such as "/ & 7E L. 55 /i K" are added in
many places to enrich the tone pattern of the translation and enhance the sense of ambiguity of the
sentence. "{VAX &5 E AW, I TCF 7 %" starts with the falling tone and ends with the checked
tone. It uses verbs to give full play to the musical and substantive sense of the four tones of Chinese.
It not only conveys the original statement of the house structure, but also reveals the sadness and loss
of the word "without" at the end of the sentence. Because all Chinese characters are monosyllabic,
the pronunciation appears pure and clear, and the emotions contained in the original conjunctions can
also be fully conveyed. For example, " X L™ implies curiosity and inquiry; "4 %&" implies conjecture
and conviction; "Z%A" has the meaning of surprise and abruptness. For such meanings, "and" and
"as" in English are enough to cover, but readers need to realize it by themselves. Zhang's translation
deeply examines the emotional changes in the author's writing and conveys the implicit meaning of
the original work with the context.

In terms of syntax, the original text mostly uses subordination. Taking this paragraph as an
example. Except for the last sentence, the rest are clauses of supplementary explanations or subjective
inferences following the main sentence. Coordinate sentences are translated synonymously such as
"at ease and in freedom" and “f&2A H 7£”. "And he wondered whether..." is intended to compare and
choose between "% i3 58 H7E" and "y T 44 A2 AEHE FIAAE". The use of parallel sentences is
reflected in the end. With “falcon” as a symbol of the spirit of freedom, what is implicit is the thinking
and answer to the question in the previous sentence — they were not worth at all.
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5.2. Recasting Style Conversion—recreation of the Style

Liu Miging pointed out that the main situation for choosing this method are the target language
lacking a style symbol system corresponding to the source language, time and space differences
between the source text and the target language, the needs of communicative function and utility,
language and cultural differences, etc.

The Gay Genius covers a large number of contents in classical Chinese which Lin Yutang has
translated into English while writing. Therefore, when translating certain poems and letters in the
source text back to Chinese, the translator can refer to the existing ancient classics to achieve
maximum restoration and reappearance and not be limited to temporal changes or social development.
There are many examples in the source text, such as the following two articles.

Example 3: The Gay Genius (Book Three) Chapter 17: “The Red Cliff” on Page 480

Source text: Oars of cassia and sculls of the fragrant lan

Strike at the gleaming surface;

Follow the stream of light.

My heart wanders in the gloaming,

Thinking of the fair one far away.”

Translation: #Efia 2238, da B2 WiR0O6E. WIS R, BEANSRKR—T7.

Example 4: The Gay Genius (Book Three) Chapter 17: “A Letter to Li Chang” on Page 513

Source text: “I am approaching the age of fifty and am beginning to try to save up something. I
suppose it is mostly plain stinginess and that | am rationalizing it by the beautiful word 'thrift’.”

Translation: fMTAETLT, ARG . RERMIR, MIXLLESH, HZAMmMER.

In addition to such poems and letters, some specific events, titles, and allusions described in the
text are rooted in traditional Chinese culture, such as "make a count — Ff£ %", "usurp the throne —
&L A", "take a ceremonial bath — FHTRIAIA", "the fall of the imperial house — BA{RZE ",
"locked up for the night — #1257 #". According to this characteristic, translators who want to recast
the language style of classical Chinese can start from the meaning of contents to break through the
objective differences and barriers between the two languages, and achieve a high level of acceptance
by readers of the target language. Even if there are popular Western metaphors such as "lawyer",
Chinese readers can fully understand its meaning in modern society.

From the perspective of the whole work, Lin Yutang's writing follows the historical trend and the
work is within a limited range around the protagonist. From "writing ancient events of ancient people”,
the narration of the timeline and the protagonist is objective and accurate. As for specific scenes in
the experience, there will be logical imagination to broaden the reader's vision of the ancient, so that
the work itself tends to be a literary work rather than a collection of historical materials. Zhang's
translation puts the thoughts and comments in the text into classical Chinese, and carries out a unified
style conversion to alleviate the sense of conflict caused by language differences in different eras.

5.3. Translation Aesthetics—aesthetic Meaning and Regulation of Translation

Based on Liu Miging's Introduction to Translation Aesthetics, in any case, interlingual aesthetic
conversion will be and must be implemented in meaning, so as to grasp the language style of the
source text from the beginning. Therefore, translators need to meet two requirements [2].

First is to accurately grasp the meaning and connotation of each word used in the source language.
The meaning of words in the English is rich and changeable, and the translation methods and selection
of words of different subjects and contexts need to be comprehensively and accurately considered.
The Gay Genius uses simple and popular vocabulary, and the phrase collocation and grammatical
structure are not overly gorgeous and complicated. Although some of the words used are culturally
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different, the translator is basically able to make appropriate conversions in Chinese and Western
contexts, such as "secretary — #AkZ~ 1" and "petty courtier — /N A (subordinates)". Lin Yutang's
self-translated vocabulary can also find the corresponding proper nouns in Chinese, such as "Taoist
Temple — &+ )i"; "Pan chi — %", The more difficult part lies in the translation of the dialogue.
When narrating the dialogue, Lin Yutang not only refered to the original words in classical Chinese,
but also added a lot of possible emotions and subjective cognition, which made the work contain
many sounds, idioms, and allusions used by the ancients. Under this situation, the complexity of the
selection of words and the depth of the textual research require a higher level of language skills and
literary quality of the translator.

Second is to promote the conceptual meaning of the target language to an aesthetic meaning, and
advance conceptual presentation to aesthetic presentation. The translation must not only "express the
meaning"”, but also "express the connotation". The Gay Genius has a strong poetic flavor of Chinese
classical literature in content. Combined with the background of the protagonist, it is completely
feasible for the translator to choose a translation strategy of mixing classical Chinese and vernacular.
The use of a large number of idioms and four-character words such as "vicissitudes of fortune —
R A" and "leave everything to Heaven's will — £}i% K" is more suitable for the narrative
context, adding imagination, association, and empathy to the translation, so as to portray Su Dongpo’s
drifting fate and broad-mindedness. At the same time, it conveys the author’s praise and admiration
to the protagonist’s "immortal art and personality”, making the translation have a better combination
of the form and content.

Example 6: The Gay Genius (Book Four): Chapter 26 (pp.745-756)

Source text: He called for the blessing of the gods and prayed that the farmers’ granaries might
always be full and there might be no storms upon the seas.

Translation: flAfrsk FH AR, HToRARRMREH G, HrRkiE EXCTFIRE:.

If only to convey the meaning, the translation would be "flFEIF 77 0048, #r#6A RIIRG
FKILFESE ., W %A 7 X", The translator removes the conjunctions in English sentence pattern
and makes full use of the concise, profound, and phonological features of Chinese characters. Three
identical verbs are repeatedly used to emphasize Su Dongpo's earnest plea for the well-being of the
people, highlighting the passionate anticipation in original expression. Its meaning is well preserved
in the Chinese context, which promotes the aesthetic presentation and allows readers to feel the
greatness of the protagonist.

On this basis, Liu Miging proposed that translation could use aesthetic regulation to manipulate
the fluidity of the aesthetic expression of meaning. The three factors that enhance this fluidity are
context, style, and emotion [2].

The beauty of words in the context should first follow the basic principles of fluency and
naturalness. The use of words and syntax should be improved after clearly expressing the meaning in
order to achieve aesthetic harmony and balance. The language in The Gay Genius is simple but
meaningful. Zhang Zhenyu's translation is generally accurate, profound, and beautiful. However, as
it blends classical Chinese with the vernacular, there are many linguistic disorders from a modern
perspective. For example, it is said on Page 7 “[K At Al 174 BE 7 1 AHE A A1 T 1) B SR8 1) 3k 05 )
B "igIEARAT]" is repetitive and lengthy in the sentence. The subject of this action should be added,
or this phrase should be simplified as "#7i". On Page 10, “ZSEZ AT LSRN ZASAE, iR A IR
BEEEA R IS R AR T, "2 AT LA BRI A . is semantic repetition. "[EICA" in the
original sentence should be replaced with "/&F".

The Gay Genius is a biography. Its language style is similar to prose, with narration and discussion,
which is informal. In order to facilitate Western readers to better understand Chinese culture, the
lexical choice in the original work is concise and simple, with rich but not obscure meaning. The
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language density of the work is moderate, and it is not hard to read. Zhang Zhenyu's translation is
obviously formal, which is mainly manifested in the use of more rhetorical techniques and the style
of wording and sentence making in classical Chinese. If the aesthetic performance of the translation
could be changed, the proportion of vernacular should be increased, using a more plain and
straightforward narrative method to make the language more like prose and reduce the complexity
and rigidity of the classical sentence pattern. Taking this sentence as an example, “Gazing up from
the boat, the travelers could see only a tiny ribbon of blue which was the sky” is translated into “H
MEmmAmEE, HL—240iE, 2z s, HBIE&R=7. Obviously, the translation emphasizes the
simplicity and beauty of Chinese, omitting the subject of the source text and adding a metaphor. To
make the translation more faithful to the source text, it can be translated as "Ji & % H AN, H
REE W — ki ey, PR

In order to better convey the emotion and express the deep connotation of the source text, the
translator can realize "empathy conversion" through imagination. Lin Yutang used his imagination in
many chapters of The Gay Genius. When describing the experiences and feelings of historical figures,
the translator’s personal experience is often used to fill in the vacancies of history reasonably to
enhance the interestingness and readability of biographical literature. For example, Chapter 5
describes the fragment of Su Dongpo sailing through the Three Gorges. It is obvious that the author
can only know the scenery and emotions that Su Dongpo has actually experienced in his poems and
lyrics. The specific image of the hut along the way, the activities of the woodcutter, the color of the
sky at that time, etc. can only be described in detail through imagination. It is also an imagination for
the translator to choose a proper vehicle. For example, in Chapter 20 “the human being occupies but
a small and transitory part” is translated into “ N\ R AN 2 — 5, FeHis2im . The original
text aims to express the insignificance and transientness of human existence. The translator flexibly
chose the metaphor of "#F il T- K, W2 —3" in Su Dongpo's poem, which not only
accurately translated the meaning of the source text, but also contained the author’s approval of the
philosophical idea of the unity of man and nature, and his praise to the harmony of the life cycle.

5.4. Translation Reception-basic Value Appeal of Reader Reception

Liu Miging believes that the recipient's orientation is of great significance to the aesthetic orientation
and the reception aesthetics of translation. Therefore, the translation of style should refer to the
influence of the original work on the reader, and the reader's acceptance of the original content and
culture. The value standard of translation reception is largely derived from the basic value appeal of
reader’s reception [2].

First, great importance must be attached to the conceptual transformation and aesthetic
transformation of meaning. Translation reception has a high demand for the accurate conversion of
meaning and its aesthetic performance. The recipient group of the translation of The Gay Genius is
Chinese readers. Thus, the translator should strictly manage the words used in translation to
correspond with the meaning of the source language and conform to the historical background of the
work. Here are some examples for the identification and definition of these two levels of meaning
conversion.

(1) Combination of conceptual and aesthetic meaning

Example 7: The Gay Genius (Book Two) Chapter 6 pp.131-150

Source text: Often in an argument hot words were exchanged.

Translation: — AZ [A&A e, (BSHES], TEAHMN.

The source text uses inversion and passiveness, while the translator adds a subject and uses vivid
idioms in the Chinese context. This not only accurately grasps the concepts of the original words and

313



The 3rd International Conference on Educational Innovation and Philosophical Inquiries (ICEIPI 2022)
DOI: 10.54254/2753-7064/2/2022340

sentences, but also retains the concise and vivid features of the English sentences. The alternate and
back-and-forth meaning conveyed by the word " exchange" is restored, so that the meaning
transmission and aesthetic transformation can be "clearly observed".

(2) Distortion of conceptual and aesthetic meaning

Example 8: The Gay Genius (Book One) Chapter 3 pp.54-66

Source text: approximately in the state of mind of a hunter who had shot his last arrow and missed
the deer, and it was as if he was refashioning new arrows and sending forth his sons to shoot that deer
yet.
Translation: FoCMF KB IE AT — NS NI T e — B R BER A, D5 b BB, &)L
ERLE I

"KM and "IE 40" are semantically contradictory. The former is used for guessing and can be
translated into “probably” in English. The latter has the meaning of exact, certain, and even equivalent,
with a stronger tone, and can be translated into “just as” in English. According to the word
"approximately" in the source text, the translation should be modified as "KM E". "5 1 feJg —
#7" is ambiguous. The original meaning is to shoot the last arrow in the hand, that is, there is no
remaining arrow after shooting. The "refashion” below refers to re-production. However, the
translation may have another interpretation that the hunter shoots arrows “the last time", emphasizing
the number of times rather than the number of arrows. "#& I ¥ &;" also has the ambiguity of using
the remaining arrows, and the meaning is not accurate. In addition, the phrase “as if” in the original
text corresponds to “approximately” to provide a supplementary explanation of the meaning of the
sentence. “fjf#> in the second clause of the translation seems to correspond to the phrase “as if” in
the original text, but it can be omitted in Chinese to make the sentence smooth and natural as a whole.
When dealing with long sentences, the translator's mixed linguistic habits will reduce the aesthetic
conversion that the recipient can perceive to a certain extent.

Second is the aesthetic standards of the language of translation. Linguistic beauty is an important
criterion for translation reception. The background, logic, emotion, and context of the source text can
all restrict translation. The translator’s language performance must follow the following three
requirements.

(1) Use appropriate words. The proper lexical choice in the translation refers to its closeness to the
source language and suitability to the target language. It has a high degree of dependence on both
languages in terms of content and form. Translators should avoid rough cuts, exaggeration, or
unnecessary pretentiousness. For example, “fail all candidates who indulged in pedantic nonsense”
is translated into “H% = PSR BK SC A1) 32 0 R AR S8 BE TN 2 SCHI 22, A ASKE. As for the
translation alone, the phrase "HfEBX3CA)" is not negative and even often means to praise, which is
used to describe the pursuit of meticulous and skillful articles, but "=z 7% & #%" indicates redundance
and disdain. The word “#£3£” is often used to admire and praise, but “EEF” has the derogatory
meaning of extravagance and over-modification, which can be translated into “extravagant” in
English. Putting two pairs of words with opposite meanings as coordinating adjectives in a sentence
not only creates contradiction, but also makes the sentence too long and difficult to read. In addition,
the sentence pattern of "J.. ANk HX" is abrupt and the translation of this sentence may be modified
to WYLy T L FRREEE . LR T2 A T30,

(2) Smooth in writing. That is to say, the article should be fluent and readable. The language in
The Gay Genius is vivid and plain, with almost no obscure and esoteric vocabulary. As for the letters
in classical Chinese, Lin Yutang skillfully used the concise and rich English conjunctions and
naturally processed the pattern of long sentences, making it logical in sentences and segments, so that
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the readers would not be obsessed with understanding. Taking Su Dongpo’s letter to his brother Ziyou
as an example, " Huichow is a small town, but they do kill one lamb a day. As this is intended for the
rich, I dare not buy it in competition with the official families. So I ask the butcher only for the spine.
There are little morsels of meat around the bones. | boil it in water and take it out and drain it while
it is very hot; otherwise, the moisture will remain. Then | soak it in wine and sprinkle a little salt over
it before broiling." is translated into “E M EESVX, RHFZ—F. A SHEEESL, HIERE
H, KHAE. HEIFEMA, TR, FESHEEAHRR, MERZ. 7. Asmentioned
above, Zhang Zhenyu's translation has some flaws in its language style, grammatical structure, and
interpretation of words. However, the whole translation is generally able to satisfy Chinese readers'
understanding and aesthetic needs of the content.

(3) Proper innovation. The innovation in translation must abide by two principles, namely, not
violating the meaning of the source text and conforming to Chinese norms. The translator can adjust,
modify, and polish the form and meaning on the basis of the source text, and appropriately transform
the culture in original language to the target language. Here, the word "appropriately” limits the
degree of foreignization, that is, there should not be “translationese”, which means excessive creation
in the target language. The problems revealed by Zhang's translation in this regard are illustrated by
the following simple examples. (a) Violation of original intent: "2 & &4 52 & WAk A 44 FRe. "1
5" should refer to “ffl 52 5, not "1l 52 & WA KR™; (b) The context mismatch: “# 379 LB 5 =Bt »
B SRR B M1 £, In that context, the translation of "hospital" into "E< " obviously does not
conform to the times, and should be "[E=7E"; (c) Mixed sentence patterns and repeated meaning: "fif
DL BIZEH "N 83 T ... (d) Wrong coinage: "the idiotic boy emperor-# 175 F"; (€) Unclear
reference: “IATTANHHH 5 7 WAE T R IX AR 2 56 4 M4k Fili % i WL I8 A5 T4, The word ™
5" in the sentence refers to the history books written by Lu You, and the word "F-F&" refers to the
manuscript of Su Dongpo preserved by Zhang Quanzhen. The two are not the same item, and the
translation should add "1fi 5 i [#)" at the end of the sentence.

Third is to attach great importance to the cultural interpretation and construction functions of
translation. In translation reception, the translation is a unique medium with multi-dimensional
services. The function of cultural transmission and interpretation is one of them. Regarding the
translation reception of culture, the translator must abide by two principles.

(1) While translating into the target language culture, the translation should be striving to "Do as
the Romans do™. This standard requires translators not only to be proficient in the source language,
but also to study the social culture of the target language carefully and understand its folk customs,
rules, and regulations. Taking the following translations as examples, the translator fully explained
the integration of Chinese and English language and culture.

Example 9: The Gay Genius (Book Two) Chapter 6 pp.127-144

Source text: As if in answer to the prayer, the showers came and spread all over the countryside.

Translation: {2 A RAN, FWHETE, 2R &G, HiGRE.

Four-character vocabulary is a unique way of coinage in Chinese culture, which can enrich the
phonology of sentences and simplify the complex meaning without losing the linguistic beauty. The
translator replaced the conjunction “and” in the second half of the sentence with a comma, inverted
the subject and object, and combined the text above to supplement the meaning of " &% (bounty)"
implied in the source text, so that the disassembled components could follow the logic and maintain
the previous sentence structure.

Example 10: The Gay Genius (Book One) Chapter 1 pp.12-27

Source text: it was writing that had brought him all his trouble.

Translation: fth—3EF# & LA2E KA.
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In Chinese custom, the colloquial expression for a lifetime is "—2EF". "LLZE LAR" vividly
depicts the endless misfortunes caused by Su Dongpo's writing throughout his life. It uses a witty
tone to illustrate that there comes trouble almost every time he writes. The word "% (buy)" also
conveys the self-deprecating and bitter feelings, and expresses the author's latent complaints against
the society at that time.

(2) "Diversity and compatibility” should be the focus when translating into the target language.
When introducing foreign cultures into China, the construction and prosperity of diverse culture
should be considered. The particularity of The Gay Genius lies in the fact that the country of origin
of culture is the same as the country of target language, so there is a solid cultural foundation, and the
tolerance of the two languages and cultures is broader. Taking the above letter from Su Dongpo to
his brother Ziyou as an example, the translator can directly refer to the ancient classics, so that the
translation retains the original meaning and fully integrates the target language culture.

6.  Discussion
6.1. The Translatability Limit of The Gay Genius

According to the analysis in this paper, the translation of The Gay Genius can use corresponding and
reconstructive style conversion. Through the formal mark focusing on the variation of sound and form,
its translatability can be guaranteed structurally. Translators need to choose semantically accurate and
smooth expressions based on the lexical concept and connotation to adjust the expression of aesthetic
meaning, so as to enhance the aesthetic value of the translation. At the same time, considering the
value orientation of Chinese readers, the aesthetic standards of the target language should be
composed of multiple dimensions such as wording, structure, and innovation, taking into account the
conversion of concepts and aesthetic meanings, and exerting the effects of cultural communication
and functional interpretation. The Gay Genius was based on the background of the Song Dynasty and
was written in the 20th century, so there is a relatively large language span between modern English
and ancient Chinese. The polysemy of English words makes it difficult for the conversion of
corresponding words in Chinese to meet the requirements of "faithfulness, beauty, reception™ and
other aesthetic effects. From the perspective of phonetics, vocabulary, and grammar, the same rhetoric
also has differences in expression in different languages. In order to reflect Chinese culture, the source
text mostly uses paraphrase, using common words to explain the corresponding proper nouns.
However, when faced with a large number of back-translations, it is difficult for the translator to fully
restore Lin Yutang’s easy-to-understand, plain, and vivid language style. For example, Zhang
Zhenyu's translation pursues language coordination and consistency and adopts the combination of
vernacular and classical Chinese. For the recipient, the overall difficulty of understanding has
increased, and even problems such as grammatical errors and fuzzy logic may occur. Therefore, in
terms of language, the translatability limit of The Gay Genius obviously exists.

On this basis, this paper further explores the cultural untranslatability of The Gay Genius, which
mainly stems from the differences in the cultural background and traditional habits of Chinese and
Western nations. The context and meaning of the source language may not exist in the target language.
People in the society will have differences in the way of thinking, culture, and psychology, which
will then be reflected in the way of language expression. When Lin Yutang wrote this biography, the
content was based on Chinese culture, but the form, the language organization, was in pure English.
For the translation of common literary works, the associative meaning and internal meaning of
Chinese words, including idioms, allusions, diet, beliefs, etc., are difficult to find directly
corresponding words in English expressions. Objective expressions such as person names and place
names can almost only be translated through transliteration. The advantage of The Gay Genius lies in
its high cultural translatability. Through a large amount of textual research in the back-translation
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process, the translation can have the cultural meaning conversion that is highly in correspondence
with the target language, and the limit of translatability can be greatly reduced. Wang Ying (2008)
proposed some methods to deal with cultural "untranslatability™, including (1) Literal translation. The
cultural characteristics of the original words are retained, such as the name of the poem "The Song of
the Yellow Mud Flat — # g4 i7" and "The Red Cliff —7REEK". (2) Free translation. The translation
could completely use vocabulary with weaker cultural meaning to translate the information that the
original text must convey, such as "become an immortal — K& " and "sit down in Taoist fashion
— FIEFTAL". (3) Transliteration. It is often used for relatively untranslatable caused by the vacancy
of cultural vocabulary. Most of them are names of people and places, such as "Li Po — 22", "Tu
Fu— #:F", and "Fanshan Mountain — WLiL". (4) Add notes. When there is no perfect corresponding
word, the source text can be further explained. This interpretation can make the abstract noun
concretized, and the implicit meaning of the word can be clear. For example, “Perhaps one can
become a fairy after all. The difficulty lies in forgetting human desires.” is translated into “ A\ 4 ¥ 7]
PARSALL, PRERLE TS NBRE. (LE A 2, MEFERFAF]D . (5) Substitution. On the basis
of preserving the communicative meaning of the original text, the original word can be replaced with
a word with a different conceptual meaning and similar cultural meaning, such as "a blindfold game
in a dark forest — #£i£j&" and "the white parapeted walls and vermilion gates — <[] 155"

6.2. Relationship between the Translator’s Language Style and Translatability of the Work

As this paper analyzes, the translation of The Gay Genius is more inclined to the aesthetic expression
of the target language in language style. Compared with the original work, it presents the
characteristics of gorgeous rhetoric, complex sentence structure, and mixed language of vernacular
and classical Chinese, which are in line with the translator's own language style. Zhang Zhenyu
advocates that the translation of literary works should be based on "elegance", and the beauty of the
original language that may be lost in the translation process should be filled with the beauty of the
target language, so that the translation can be aesthetically compensated and have its independent
artistic value. This paper proposes whether the use of this language style will affect the translatability
of the original work, in order to seek the possibility of higher adaptability of the translation to the
original work.

Translators are adept at their own areas of translation, with differences in genres and themes at the
macro level, and in syntax and vocabulary at the micro level. It is one way to determine a competent
translator based on the work itself. In addition, it is also a common way to select suitable works based
on the translator's experience, style, and interests. Translation stylistics advocates the use of existing
translation methods. On the basis of faithfully restoring the style of the original work, the originality
of the translator is appropriately brought into play. Zhang Zhenyu’s translation style of pursuing the
elegant beauty runs through the entire translation of The Gay Genius. He chooses a language style
that combines classical Chinese and vernacular while conforming to the background of the work and
the social and cultural context. At the same time, this language style also provides readers an effective
way to appreciate the author’s thoughts and emotions, giving them a strong sense of being on the
scene.

Hu Kaibao and Xie Lixin also recognized that the translator's style is highly adapted to the original
work. They proposed that the translator's style refered to the personality that was stable and
distinguished from other translators formed by the manifestation of the translator's subjectivity in the
translation process [14]. Zhang Zhenyu has been engaging in the research of Lin Yutang for years
and has translated most of his works, so he has a more comprehensive understanding and insight into
the style and cultural consciousness of Lin’s original works.
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7. Conclusion

In the translation of Lin Yutang's The Gay Genius, different style conversion methods can be adopted
in the translation of words and sentences according to the expression of style. The choice of the
overall language style needs to consider the conversion of interlingual aesthetics and the orientation
of the recipient, so as to achieve the translation effect of both the form and the content. Existing
theoretical guidance and methodological summaries have confirmed the translatability of the original
language and culture to a large extent. On this basis, translators can conduct in-depth explorations
into the cultures of the two countries, as well as exemplify and practice the well-structured style
translation framework. This paper analyzes only part of the theories, and the completeness and
accuracy of style translation analysis still need to be improved. The ideal translation style is a faithful
presentation of the original language style. However, due to the flexibility of translation, especially
for all-encompassing literary texts, it is generally accepted that the translator's language style should
be added to a certain range. With the improvement of translators' language conversion skills and
cultural coordination ability and the development of modern translation theories, the style of
translation should be able to break through current limitations and be further improved.
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